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scene. “The art world was aching for an act of artistic rebellion to kick it in the teeth,” wrote
his biographer Cynthia Carr. “What rock musicians had been in the 60s, artists would be in
the 80s.”

If you know where to look, Delage – known in the letters as simply ‘JP’ – is there in the work.
In 1979, visiting Wojnarowicz for a month in New York, he posed for a group of the Rimbaud
photographs - his head masked by a cut out of the poet’s face. Wojnarowicz was drawn to
Rimbaud for several reasons: both were runaways; both were queer; and both created
visionary art that devastated dominant values and morality. Many of Wojnarowicz’s
Rimbauds are surrounded by the ruins of the New York piers, a place used by gay men for
illicit sex. “It was lots of fun,” Delage recalls. “We went to different places to do it. Sometimes
it was embarrassing because there were people around us. But I wore the mask with
pleasure.”

As difference is increasingly targeted in politics and the media, Wojnarowicz’s voice is as
important as ever. “You’re collecting evidence,” he said of his work. “I’m trying to show my
own sense of things, that challenges the record that we’re given daily, whether through the
newspapers, the television, politicians. My two biggest impulses for [creating art] were – if
some kid gets a hold of it and would feel less alienated, great. I really suffered as a teenager
because I never had any indication that there was anything out there that reflected myself.
But I also wanted to leave a record. I’d like some of my experience to live on.” In Dear Jean
Pierre, his experience does.

Dear Jean Pierre by David Wojnarowicz is published by Primary Information and is out now. 

https://primaryinformation.org/product/dear-jean-pierre/
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