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Dick Higgins and Emmett Williams, and artists like
Sol LeWitt, Adrian Piper, Dan Graham, and Robert
Smithson. 0 TO 9 published Jackson Mac Low’s first
poem series governed by chance operations, the
“Biblical Poems.” Recognizing the journal’s impor-
tance, the small but increasingly important Ugly
Duckling Presse (Lost Literature Series, edited by
James Hoff and Ryan Haley), based in Brooklyn, has
just reprinted the entire run (736 pages) in one vol-
ume priced at $ 45.

Why the reprint of 0 TO 9 and the publication of
Acconci’s early writings at this particular moment?
Why the new interest in the material word, in proce-
duralism, dictionary definition, and a dogged literal-
ism that refuses the metaphoric mode of mainstream
lyrics or the mimeticism of so much Establishment
painting and photography? One reason, surely, is the
current nostalgia for the Bohemia of the late sixties
and early seventies, for the moment when poets and
visual artists were still likely to live in Village walk-ups
and Brooklyn tenements, defying not only the bour-
geois world of business, but also the university. The
tolerance and eclecticism of our own art world,
which embraces abstraction as well as hyperrealism,
neo-pop as well as austere conceptualism, was still
unheard of: the 0 TO 9 poets were intentionally
outrageous and confrontational, defying even the
“advanced” aesthetic of Black Mountain and the
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Beats. Poetry, Acconci declared, contra Charles
Olson’s poetics of process, should “use language to
cover a space rather than dis-cover a meaning.”m
And the lyric “I” was replaced by an “I” in dialogue
with, and often shaped by, the “you” who confronts
the words spoken or the action taken in a given per-
formance, whether live or on video.

A second, more specific source of Acconci’s cur-
rent appeal is surely his anticipation of the new dig-
ital poetics. In recent years, we have witnessed elec-
tronically generated text that falls under the rubric
of what Kenneth Goldsmith, its chief proponent, has
dubbed “uncreative writing.” In such writing—wit-
ness Goldsmith’s own Day,” made by reproducing,
word for word, and from first page to last, an entire
issue of the New York Times—appropriation is all, or is
it? In transforming newsprint into digital text and
refusing to discriminate between headlines and
snatches of advertising copy, between front-page arti-
cle using oversized font and the tiny Dow Jones num-
bers, the Times becomes curiously unrecognizable.
Goldsmith has argued that in the information age,
the poetic function is not to produce new writing—
we have too much already—but to force us to see
what the language environment we live in looks and
feels like, to make it strange.

According to Dworkin, Goldsmith produced Day
and related texts without any familiarity of Acconci’s
early writings, most of them unpublished and hence
quite unknown.® How uncanny, therefore, that thir-
ty-five years before Goldsmith produced his book
The Weather,? a transcription of a year’s worth
(December 21, 2002-December 20, 2003) of hourly
weather bulletins on WINS (1010), New York’s all-
news radio station, Acconci should have produced a
numbered text called “Act 3, Scene 4,” that begins
like this:

. The sun rises today, Thursday, December 26, 1968.

LAt 718 A M., sets at 4:34 PM., and will rise

. tomorrow at 7:18 A.M. The moon sets today at 11:49

. rises at 12:10 PM. tomorrow, and will set tomorrow

. at 12:38 A.M. Warmer weather and clear to cloudy skies
. will cover most of the eastern portion of the nation

. today while snow is expected to fall on the western

. lake region, the Northern Plains States, and from
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. the upper Mississippi Valley to the plateau region. Showers'?






